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Galerie Mirchandani+Stein- a certain refinement and layers of

ruecke: Reena Saini Kallat, Nicola
Durvasula and CK Rajan. They pres-
ent a study in contrasts, yet ‘match’
perfectly together as the exhibition
flows through the space. As Ranjana
Steinruecke of the gallery says, some-
times things that have no connection
work well together.

Perhaps the most evocative section
is Kallat’s installation. Called Walls of
the Womb, it is the story of mother-
hood, seen through the eyes of a child
and with the experience of a woman.
It consists of scrolls of silk, saris
dyed in differently vivid reds draped
from breast-ended pelmets against
pink-red walls, each with a different,
distinct message. And it speaks of the
warmth and softness of a mother-
daughter bond, with the subliminal
violence of childbirth. The artist lost
her own mother when she was very
young, and so has a distance from the
relationship itself — this she shows

Seeing red and line

through the Braille worked into
bandhni dots on the silk; complete
comprehensibility would force the
bond to be too intimate, she believes.
But the message emerges slowly: the

W Reena Saini Kallat's Walls of the Womb

code spells out the recipes from the
vellowing pages of the books in the
vitrine, the recipes written in a fad-
ing scrawl.

Durvasula’s paint-touched draw-

feeling, each simple and definitive.
The line supersedes all, even through
bold splashes of red. There is a gentle
delicacy to the red, hairlines that at-
tract rather than stress. And there is
a feeling that there is more to the sto-
ry that remains to be told...

Rajan’s work had bold colours and
emphatic statements. There is light
and shadow, everyday objects and
those strangely distorted by imagi-
nation, perhaps even nightmares, and
a story that can have myriad endings,
depending on who is doing the
telling...or viewing. Through it all —
the bottles, the cans, the toys, the veg-
etables — runs a vein of humour, a
sly, secret laughter that demands ex-
planation. His almost-miniature
paintings done on cigarette packs are
no mystery: this was the only base
available to him at the time!

Galerie Mirchandani+Steinruecke, till
April 22

tul Dodiya completed these works

in Mumbai earlier this year, form-
ing a subtle, lyrical collection that
takes the viewer to a different frame
of reference that seems simple but
contains levels of complexity that
demand to be explored. All these
paintings are in pale washes on pa-
per, some reflective of the artists
own memories, others capturing im-
pressions of world events. Simple
strokes, softer shades and a mini-
malist approach characterise the
ideas that Dodiya explores.
Pale Ancestors, Bodhi Art, till May 3

Touch, a show

Mythologies Quaint Gaze, Anthromorphic,
Retold, paintings by works by
multi-media Samir Roy, various
performance, SansTache artists,

Nehru Center Art Gallery, Lansdowne
Auditorium, till May 16. Gallery, till
6.45pm April 27

of alternative Me Kash &
S, Adrift, recent art media hy Cruise,
lay, works by Martin Navjot Altaf, English play,
0C, Gallery Sakshi Prithvi
antal Beyond, till Gallery, till Theatre,
7pm April 26 April 30 9.30pm




